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This issue is again a bit late, a chain reaction set off by last month's 
double issue being late. For scheduling reasons, the next double issue 
will be for next month, as opposed to for October, and if you thought 
last month's issue was big, wait until you see this one This month’s 
issue is a bit lame, but it still features material you won t see 
elsewhere. Following is more new soundtrack information which will 
later be compiled into the Soundtrack Club Handbook, write for a free 
copy of that publication if you don't a current edition. 

Soundtrack outlets: Musicrama is a CD distributor which, 
among other things, carries Milan Europe titles Write to 164 Driggs 
Ave, Brooklyn NY 11222, call 718-389-7818. or fax 718-383-5152 
for a catalog. • The Cinema Soundtrack Club in Germany is not 
really club but a soundtrack dealer, offering many international and 
European LPs, CDs, and books The free catalog lists all soundtracks 
in order of their German film title, with original title in parentheses. 
Write to; Postfaoh 52 01 51, D - 2000 Hamburg 52, GERMANY 
Publications/Articles FM —Der deutsche Filmmusik-Dienst is 
published four times a year in Germany, in German. Subscription rates 
are 12 marks for Germany and 14 for the rest of Europe. Write to: FM- 
Dienst, c-o Thomas Karban, l^assierzcttcl 3 IV. D - 2000 Hamburg 26, 
GERMANY Account is: Thomas Karban, Postgiroamt Hamburg. BLZ 
200 100 20. Nr. 4094-81-208. 

The John Williams Appreciation Society The address to 
this society was mistakenly omitted from its blurb last issue. If you 
are interested in joining this society, which is dedicated to the music 
of John Williams, write to: The John Williams Appreciation Society, 
Yann Mcrlczeau. President. 17 Avenue dc la Califomic. Apt #31. 
06200 Nice, FRANCE. The Society publishes a bimonthly journal. 
Cantina Band Music, and also seeks to produce Williams CDs and hold 
film music conferences. 

Tony Thomas TV production: Film Score . a Tony Thomas TV 
special about film music which aired several years ago on The 
Discovery Channel (cable) is available on videotape for S29.95 from: 
Silver Mine Video. 6860 Canby. Suite 118. Reseda CA 01335 • 
phone: 818-342 2880. Credit cards accepted. 

Radio roundup: In Hammond. Louisiana. James Vail’s Cinemusic 
airs weekly on KSLU 90.9 FM on Tuesday night at 9PM. rc-run on 
Sunday at 4PM. Film composers are often interviewed for use on the 
show (such as Jonathan Sheffer. Bruce Broughton. Angela Morley, 
and Alan Silvestri), and a few of those interview transcripts will be 

G ublished in Film Score Monthly in the future. • In addition to The 
orman Bates Memorial Soundtrack Show, which airs from 9AM to 
Noon on Saturdays, KFJC 89.7 FM in Los Altos Hills. CA also fea¬ 
tures a soundtrack musicals show from 5AM to 6AM on Sundays, 
hosted by Jeannie Rogers. Examples of the material played would be 
The Utile Mermaid. Mary Poppins, Beauty and the Beast, etc. • In 
Lawton, Oklaholma, producer/host Brandon Evans's Sounds of the 
Silver Screen, an hour long program on KCCU 89.3 FM. airs on Sat¬ 
urdays at noon. • Upcoming programming for Ford Thaxton’s Sound¬ 
track Cinema in Seattle. WA. which airs on KING 98.1 FM on Satur¬ 
day nights from 9PM to 10PM, is as follows: August 22nd; Two hour 
special program starting at 8PM, Classical Hollywood —classical 
works by Kamen, R6z.sa, etc.; August 29lh; New releases — Cool 


World. Prelude to a Kiss. A league oj Their Own\ September 5th: Ur¬ 
ban Thrillers—Tav/ Driver (Herrmann), The Mechanic (Fielding), 
Dirty Harry (Lalo Schifrin); September 12th: Two hour special pro¬ 
ram. starting at 8PM — Phantoms of the Opera. • Stcfanos 
sarouchas’ Cin6matographe airs on Berlin’s Public Access Radio in 
Germany (OK Radio Berlin) 92.75 FM, available on cable. It is a one 
hour program, airing on the first and next to last Wednesday of the 
month. • Also in Germany, a radio show called Spaetvorstellung airs 
every other Friday from 11:35 PM to 12:30 AM on RIAS Berlin 89.6 
FM. This station can be heard in Europe on short wave at 6005 kHz 
and at 990 AM. The program features film music, interviews and 
information about laserdiscs. 

Goodies in stock: Footlight Records (a record store in lower 
Manhattan call 212-533-1572 or write 113 E 12th St, New York. NY 
10003) has in stock the recent Silva Screen Europe releases (Masters 
of the Universe, Until September/Star Crash. A Streetcar Named 
Desire, etc.), among other material. Write/call for details. • Sound¬ 
track Album Retailers (PO Box 487, New Holland PA 17557-0487. 
phone: 717-656-0121) is currently selling a mint copy of the 
original 1954 RCA pressing of The Caine Mutiny... for $4995.00. 
Obituary: Famous movie illustrator Robert Peak died on July 30th, 
cause of death unknown at present. Peak was known as the "father of 
poster art.” and painted the movie one-sheets for over 100 films, in¬ 
cluding Apocalypse Now. Funny Girl, The Missouri Breaks, My Fair 
Lady, Silverado, Star Trek l-V, Superman, and West Side Story, the 
latter of which revolutionized movie poster artwork. He also illustrat¬ 
ed the covers to some Masters Film Music releases, such as "Jerry 
Goldsmith Suites and Themes." He u'as given the Key Art Special 
Lifetime Achievement Award only a few' weeks ago. 

Happy 80th Birthday: To composer David Raksin, bom 8/4.12. 
Club news Kevin Pclow' has compiled one last edition of the now' 
discontinued STC Memhers’ Catalog, which was a list of all the 
soundtracks in the collections of participating leaders. For a copy of 
this last edition. 46 pages long with 2000+ titles, w-ritc to Kevin 
Pclow. 6006 Bonscls Pkwy, Toledo OH 43617. • A new edition of the 
club pen pal list, the Soundtrack Correspondence List, should be go¬ 
ing out with this issue of FSM to participating readers. If you would 
be interested in being on this list, which contains pen pal listings of 
over 50 soundtrack collectors, write in to the address below. Also... 
New address: As of September 4th, the club "office’’ will be 
moved. The new address is: Lukas Kendall. Box 1554, Amherst 
College, Amherst MA 01002-5000. Please start sending your letters 
and material to that address during the week of August 31st. 
Corrections: A number of updates have come in regarding Shane 
Pitkin’s "Bernard Herrmann on Vinyl" article in last month’s issue, of 
pieces that are available on CD contrary to the article Echoes and 
Souvenirs de Voyage can both be found on Classical Hollywood 2 
from Bay Cities, the Herrmann-conducted Violin Concerto in A Major 
by Robert Russell Bcnnet can be found on a classical Bay Cities re¬ 
lease, BCD 1008, also, the Herrmann-conducted The Planets.'Pie 
Impressionists, and The Four Faces of Jazz can be found on various 
London CDs. • If you ever see errors appearing in Film Score Month¬ 
ly, by all means, write in so the information can be corrected! 
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DEADLINE 


Who-scores-what news: Cliff Eidelman scores The Baboon Heart. 
Dana Caproff scores the first TV movie for the Sci-Fi Channel, title 
unknown at present. David Newman scores Hofja. which stars Jack 
Nicholson; Jerry Goldsmith’s projects for the rest of 1992 are 
Matinee (new Joe Dante film). The Vanishing (horror for Fox), The 
Rest oj Daniel (Mel Gibson film), and the ones already announced. 
Mr. Baseball and Public Eye. 

The '90s may very well turn out to be the decade of rejected scores 
David Shire's score to The Incredible Journey —which began record¬ 
ing in Munich and was then moved to London—has been rejected, 
with Bruce Broughton currently working on the replacement Maurice 
Jarre's score to Jennifer 8 has been thrown out. to be replaced by 
Christopher Young. 

Elmer Bernstein will be releasing a compilation of his music, details 
not available at present, though the CD will contain a suite from his 
score to Heavy Metal. 

Here's what’s on the agendas of the following record labels; as al¬ 
ways. information is subject to change and/or correction: 

Bay Cities: Children of the Corn 2 (D. Licht) is due in early Sept. 
Big Screen: This subsidiary of WEA was supposed to release a 
“Tales from the Crypt” CD, which apparently isn’t out yet 
Fifth Continent: Fifth Continent/Southern Cross/Label X Pre- 
amble/SCSE boss John I-ashcr will be releasing CDs of The Razor’s 
Edge (Nitzsche) on Preamble. Iceman (Bruce Smeaton) on Southern 
Cross, and a 78 minute Herrmann compilation The Inquirer on Pre¬ 
amble. containing music from The Night Digger, as well as "Celluloid 
Fanfare No. 1" and "Williamsburg—Story of a Patriot.” Believe these 
when you see them, folks —Mr. l-asher is notorious for announcing 
projects and never doing them. 

GNP/Cre8cendo: Okay. okay... the two Star Trek CDs (Shore 
Leavc/Naked Time from the old show. Yesterday's Enlcrprise/Unifica- 
tion/Hollow Pursuits (McCarthy! from the new one) have been put off 
by the approvals process with Paramount. The "Mission Impossible: 
New and Old" CD is sharing the same fate. A CD of music to “The 
Outer Limits" (Dominic Frontierc) is further off in the future, while a 
CD of Kandy Miller's Hellhound: Hellraiser 3 is also in the works. 
Intrada This label’s next releases are two CDs of Richard Band's 
scores to The Arrival and Crash and Burn, due on August 18th. 
Following that is another classic score making its way out on CD. 
Silverado by Bruce Broughton, with more music than on the LP; and 
then, alter that, is a new CD of Planet of the Apes (hooray!), mastered 
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from the original multitracks, and featuring more music than on the 
existing Project 3 CD. including the famous cornfield fight scene 
when the apes are first seen. Intrada is both a store and a soundtrack 
label, write for free catalog to 1488 Vallejo St. San Francisco CA 
94109. or call 415-776-1333. 

Mercury: This label w’as supposed to put out a soundtrack to the 
Showlime series Red Shoe Diaries, which wouldn’t seem to be out yet. 
Milan (Europe): As announced last issue, a CD of Conan the Bar¬ 
barian (Polcdouris) is due in August, though there will not be any addi¬ 
tional music, and one of Brazil (Kamcn) in September. 

RCA (Italy): This label will be releasing in its "Legend" series The 
Bible (Toshiro Mayuzumi), Confessions of a Police Captain/In the 
Crip of a Spider (Ortolani. on one CD), and Ixislradarihe Knights of 
Cabiria (Rota, on one CD). A double CD release of Moses the Law¬ 
giver (Morriconc) has been delayed. 

Silva Screen: Upcoming releases are: A John Carpenter compila¬ 
tion. titled Halloween in the US and Assault on Precinct 13 in the UK. 
with music from those films as well as Escape from New York. Dark 
Star. They Live . and Prince of Darkness: also due in September in the 
LIK is a Geoffrey Burgon compilation. Brideshead Revisited. 

SLC: Space Camp (Williams) is imminently due on CD from this 
Japanese label, a 1000 copy limited edition release. This CD will be 
carried by Intrada. among others, so contact that store to place an or¬ 
der (contact info above). 

Varese Sarabande: Unforgiven (Lennic Nichaus) is due on 
August 11th; Diggs town (James Newton Howard). Nails (Bill Conti — 
Showtime cable movie), and Mom <£ Dad Save the World (Jerry Gold¬ 
smith) are due on August 18th. Whispers In the Dark (Thomas New¬ 
man). Storyville (Carter Burwell). and Rapid Fire (Christopher Young) 
are due in early September. The next batch of releases from the Varese 
Sarabande CD Club is imminent —barring murphy’s law, expect the 
new CD Club flier in mid-August, with 6 limited edition titles to be 
made available. To get on Varese’s mailing list for the new CD Club 
flier—if you’ve ordered from them before you're probably on it — 
write to 13006 Saticoy St, North Hollywood CA 91605 
Warner-Pioneer (Japan) At last. WEA may be relenting to is¬ 
sue CDs of its ‘big five’ Goldsmith LPs of the late '70s and early ’80s, 
which include The Swarm. (Jutland, Twilight Zone: The Movie, 
Capricorn One and Under Fire. The latter of those. Under Fire, will 
be issued on CD from this Japanese branch of Warner Bros (hooray!). 



EMMY NOMINATIONS 


Emmy nominations for the 1991-92 television year were announced 
in July, and go as follows: 

Music Composition for a Series (Dramatic Under¬ 
score): In the Heat of the Night (NBC). "Family Reunion." Nan 
Schwartz • Matlock (NBC). "The Strangler." Bruce H. Babcock • 
The Simpsons (FBC). "Trechousc of Horror II," Alf Clausen • Star 
Trek: The Next Generation (Syn). "Unification I.” DENNIS McCarthy. 
Music Composition for a Miniseries or Special 
(Dramatic Underscore) Doublecrossed (HBO). Richard Beilis 
• Fire in the Dark (CBS). ARTHUR KEMPEL • A Utile Piece of Heaven 
(NBC). Don Davis • O Pioneers! (CBS). Bruce Broughton. 

Music Direction: Christmas in Washington (NBC). Ian Fraiser. 
music director, CHRIS Boa ROMAN, arranger. Bill Byers, arranger. J. 
Hill, arranger. • The Kennedy Center Honors (CBS). Nick Pehito. mu¬ 
sic director/principal arranger, Ray CHARLES, arranger. • Late Night 
With David Letterman. 10th Anniversary Special (NBC). Paul 
Shaffer, music director. Bruce Kapler, arranger • The 64th Annual 


Academy Awards (ABC), Bill CONTI, music director, JACK ESKEW. ar¬ 
ranger. Julie Giroux, arranger. Hummie Mann, arranger. 

Music and Lyrics: The Carol Burnett Show, show 0404 (CBS), 
song title "Rock Out of That Rockin’ Chair.” MlTZlE WELCH, music & 
lyrics. Ken WELCH, music & lyrics • Cast a Deadly Spell (HBO). song 
title: "Why Do I Lie." CURT Sobel. composer. Dennis Spiegel, lyri¬ 
cist. • A Salute to America's Peis (ABC), song title: "Love Without 
Strings," Jimmie Haskell, composer & lyricist; Carol Conners, 
composer & lyricist. • The Wall Disney Company Presents the 
American Teacher Awards (Disney Channel). Song Title: "We Have to 
Learn," Larry Grossman, composer. Buz Kohan, lyricist. 

Main Title Theme Music: Brooklyn Bridge (CBS), Marvin 
Hamlisch, composer; Alan Bergman, lyricist; Marilyn Bergman, 
lyricist. • Fit Fly Away (NBC). W G. Snuffy Walden, composer. • 
Major Dad (CBS). Steve Dorff. composer. • Silk Slalkings (USA). 
Mike Post, composer. • The Young Indiana Jones Chronicles (ABC). 
Laurence Rosenthal, composer. 




FILM MUSIC CONCERTS _ 

This is a list of concerts taking place with the listed film music pieces 
in their programs, listed by state in the US. and by country afterwards. 
Many thanks go to John Waxman who provides this list, being the 
person who provides the sheet music to the respective orchestras. If 
you arc interested in attending a concert, contact the respective or¬ 
chestra's box office. Concerts subject to change without notice. New 
or updated listings have their dates in bold italics. (Note: "s.o." 
stands for "symphony orchestra.") 

California: Hollywood Bowl concerts—the following pieces will 
be played at concerts at the Hollywood Bowl: August 14, 15— 
Juarez Overture (Komgold). August 20 — Robin Hood Symphony 
(Komgold). August 21, 22 —"Broadway In Heaven" —music from 
Gigi. High Society. Slate Fair. Easter Parade, and Annie. Gel Your 
Gun. August 28, 29 The Bandwagon : Dancing in the Dark 
(Schwartz). Additional LA concerts: John Williams will be 
with the Los Angeles Philharmonic Orchestra for a concert on 
September 9 and 10. and with the Boston Pops lor an LA concert on 
August 9. 

Idaho: September 13 —Boise Philharmonic. Boise, performing 
pieces from White Dawn and Lonesome Dove (Polcdouris), The 
Outlaw Josey Wales (Fielding), and Lawrence oj Arabia (Jarre). 
Indiana: August 13 —Indianapolis s.o.. performing The Magnifi¬ 
cent Seven Suite (Bernstein). 

Minnesota: October 2d — Dcluth s.o, performing Gone With the 
Wind Dance Montage (Steiner). Around the World in 80 Days 
Overture (Young). The Guns of Navarone Theme (Tiomkin). Friendly 

COLLECTOR’S CORNER by ROBERT L. SMITH 
This month is the final installment reviewing collectable 10 inch or¬ 
chestral soundtracks from the 1950s The remaining labels to be dis¬ 
cussed, RCA Victor and MGM. while releasing only a few 10 inch 
soundtracks, did produce two highly sought after IPs 
Beyond a rerecorded studiotrack of Gone With the Wind (RCA LPM- 
3227) conducted by Max Steiner, RCA Victor's output of 10 inch 
soundtracks was minimal Collectors arc mostly interested in the 
soundtrack to the Cecil B. DcMtllc production of The Greatest Show 
On Earth (LPM 3018) This LP contains a variety of original and stan¬ 
dard circus music by various composers, including Victor Young. 
There is no significant amount of original music. Collectability is 
further enhanced by the fact that this is also a circus item from the 
largest Hollywood circus production Price guides indicate a $125 to 
$150 range which is definitely on the high side. This LP is sometimes 
obtainable for $50-75. 

The bulk of MGM's 10 inch LP output is directly related to the excel¬ 
lent musicals that were made during the early 1950s, including Seven 
Brides for Seven Brothers. Singin ' in the Rain and An American in 
Paris. Alfred Newman conducted a routine set of Sousa marches for the 
soundtrack to The Stars and Stripes Forever (E-176. reissued on 12 
inch E-3508) based on the life of the march king, John Phillip Sousa. 
The main MGM 10 inch album of interest is E-179. containing sound¬ 
track suites to two large scale Miklds Rdzsa scores from the 1950s, 


Persuasion Thee I Love (Tiomkin). Payton Place Suite (Waxman), 
Witness: Building the Bam (Jarre). 

North Carolina: September 6 — North Carolina Symphony, 
Rallcigh. performing Lonesome Dove Suite (Poledouris) j to be 
broadcast on Public Broadcasting (PBS)) 

Oregon: August 14— Sun River Music Festival, Frank Deleberto, 
conductor, performing 20th Century Fox Fanfare (Newman), Psycho 
Suite (Herrmann), The Godfather Suite (Rota), and Dances With 
Wolves Suite (Barry ) 

Germany: September 4 — Potsdam, film music concert with: 
North by Northwest (Herrmann). Romeo & Juliet (Rota), Sahara Suite 
(R6zsa), Spartacus (North). Dances With Wolves (Barry ), Treasure of 
the Sierra Medre (Steiner). I aw re nee of Arabia (Jarre), The Godfather 
Suite (Rota), Murder on the Orient Express (Bennett), and Masada 
March Theme (Goldsmith). September 13 — Gottingcr Orchestra. 
Gottingen, performing pieces from Prince Valiant and Old 
Acquaintance, and Ride to Dubno from Taras Bulba, all by Waxman 
Lake Tahoe Film Music Retreat The music of one of MGM's 
first composers. Herbert Stolharl. will be honored this summer at a 
three day retreat to be held at The Strawberry lx)dge in South ImLc 
T ahoe. California, August 12-14. The program will include films, lec¬ 
tures. and live music spanning the 20-year career of Herbert Stolharl 
who scored such classics as David Cop per field. Anna Karenina. The 
Good Earth. Mrs. Miniver, and The Wizard of Oz. For further informa¬ 
tion call Linda Danly at (818) 509-9395. 

"Demise of the Ten Inch * 
Ivanhoe and Plymouth Adventure, both outstanding examples of film 
scoring. This album was later reissued as E-3507, coupled with a suite 
from Madame Bovary, also by Rdzsa. This 10 inch disc is very scarce, 
if not considered rare; the recording is excellent for the time and there 
has been no contemporary reissue in the U.S. These scores represent 
two of Rdzsa’s early efforts in composing for historical epics and ad¬ 
ventures. later to become his ultimate area of achievement. The 
Plymouth Adventure music was later reworked into another suite and 
recorded by Elmer Bernstein in the 1980s in the Rdzsa 2LP tribute al¬ 
bum. later a Varese CD. Ivanhoe is represented by a short section on 
Gerhardl's RCA Classic Film Scores Rrizsa album. The bulk of this 
fine music is to be found solely on the original ten inch album. 

By 1954, the ten inch LP was effectively dead, replaced by the 12 inch 
variety which would become the standard format for the next 30 years, 
eventually to be bumped off by the superior sonics of the compact 
disc. In all, less than 20 orchestral soundtracks were released in the 
ten inch format, representing only a handful of significant motion 
picture scores. This group of soundtracks, however, include many of 
the most highly sought after and collected albums in the hobby, all 
potentially highly priced as well. Unfortunately, little interest in CD 
reissues has been showm to this point Happy hunting! 

Next month: What's the deal with those Malcolm Arnold scores? 

-Robert L Smith 
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SCORE 


If you would be interested in contributing to Film Score Monthly, please feel free to do so. 
For soundtrack reviews, merely write up your review(s) following the guidelines set forth 
below and mail to the address below. For other material (articles, columns, etc.) such as the 
ones earlier in this issue, please contact ImLos Kendall (address on pane one). _ 


Send Reviews & Responses to: ANDY DURSIN • 690 JERRY BROWN FARM RD - WAKEFIELD Rl 02879 • USA 
With a few exceptions. Summer 1992 has been as predictable as some competition. Jerry- Goldsmith is represented by the sci-fi spoof Mom 
thought it would be at the start of the season. Hollywood has produced & Dad Save the World, a film that sal on the Warner Bros, shelves for 
three "blockbuster” films so far ($100 million-plus pictures): Batman months on end. finally released in late July to savage notes from crit- 
Returns , with a terrific Danny Elfman score backing a film that re- ics and poor box-office results, although not unexpectedly. John 
ceived much more positive reaction from critics than its predecessor. Williams' wonderful score for Ron Howard’s Far and Away is one of 
although its overall box-office lake will be well below the original; the bright spots of the summer, even though the film didn't perform 
Lethal Weapon 3, a fairly entertaining sequel that tried to retain as up to financial expectations; neither, for that matter, did Alien \ al- 
much of the original cast and crew from its predecessors as possible, though that lackluster sequel has done quite well in the Orient 
including another varied music soundtrack composed principally by (obviously a good substitute for a new Godzilla film). Alien 3 did con- 
Michael Kamen and Eric Clapton, and the surprising comedy Sister tain a bizarre score by Elliot Goldenthal that many consider to be one 
Act, with original score and musical direction by rising star Marc of the most original compositions written in quite some time. Bruce 
Shaiman. James Horner has had a rough summer, with somber and Broughton composed an appropriately large-scale score for Disney’s 
drab-sounding efforts for Patriot Games, which has been only a mod- sequel Honey. I Blew Up the Kid. apparently another sequel that’s not 
est financial success, and Unlawful Entry, a formula thriller that has equal to its original (w-hich wasn't all that good to begin with), 
performed much better than many expected against stiff box-office However, enough children did go ga-ga for this one, making it a sue- 
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cess al least in its early theatrical run here in the U.S. Two mid-sum¬ 
mer comedies have done quite well: A league of Their Own. which 
could very well be the last "blockbuster" of this summer, containing a 
typically hyper Hans Zimmer score that’s also very good, and 
Boomerang, an Eddie Murphy film with a bestselling soundtrack 
comprised of R&B artists. Dolph Lundgren and Jean-Claude Van 
Damme battled accents in Universal Soldier, an action epic that, in 
addition to receiving better-than-usual reviews from critics, opened 
well but has since been taking a nose-dive at the box-office. And this 
season has certainly had its share of big-time losers so far Jack 
Nicholson reteamed with director Bob Rafclson to no avail in the aw¬ 
ful comedy Man Trouble (score by Georges Deleruc. perhaps the final 
blow leading up to that composer’s tragic death in March); Ralph 
Bakshi’s 90s comeback took off and quickly crashed with the lame an¬ 
imated/live-action mess Cool World, which has the distinction of 
having two soundtracks released for it (the praised Mark Isham score 
and a rock song compilation), meaning there will be twice as much 
money lost there; Melanie Griffith in A Stranger Among Us again 
proved how low director Sidney Lumet has gone in recent years; Alec 
Baldwin and Meg Ryan produced no romantic chemistry in Prelude to a 
Kiss', and even this summer’s Disney rc-relcase of Pinocchio was a 


NEW RELEASES _ 

In terms of big film scores, this summer has been mostly a success. 
Reviews of all the latest releases appear below: 

A League of Their Own • Hans Zimmer and Various. Columbia 
CD, Cassette (CK 52919). II tracks - 43:49 • A surprising hit, A 
League of Their Own centers on a women’s baseball league during 
WVVI1 America, mixing comic and dramatic situations to great suc¬ 
cess. Part of this success is due to Hans Zimmer’s terrific score, con¬ 
ducted by Shirley Walker and featuring the constant rhythm and 
pounding intensity that mark all of Zimmer's works. His score here is 
a combination of orchestra and electronics with a 40s sound and occa 
sional (and unacknowledged) riffs from big-band numbers. Unfortu¬ 
nately, his score is presented only in two lengthy tracks, running ap¬ 
proximately 16 minutes. I would have liked more of Zimmer's score, 
but the other tracks on the album arc all tasteful remakes of 40s 
songs, so I can't get that upset. James Taylor and the Manhattan 
Transfer each have two cuts, and there are also remakes by Billy Joel. 
Art Garfunkel and Doc Rhythm's Cats, in addition to a Carole King 
original and a performance by “The Rockford Peaches" of the 
Women's Baseball League Song. On the whole, a very good album 
where the score fits well with the various songs . 3V 2 Andy Dursin 
Prelude to a Kiss • Howard Shore and Various. RCA/Milan 
CD. Cassette (66076-2). 18 tracks - 44:50 • Love, an emotional ab¬ 
straction, sweetens life to distraction and pains it when this love 
maddeningly disappears from where it came. Howard Shore tries to 
render in concrete musical terms the elusiveness of love. Despite the 
inclusion of love songs, the feelings for Shore's music results in 
emotional detachment. In the absence of emotional highs and lows. 
Shore's musical terms become what-might-havc-bcens; and in the ab¬ 
sence of striking inspiration, the use of Duke Ellington’s outstanding 
"Prelude to a Kiss" serves only to highlight missed opportunities to 
translate love into poetic imagery. Behind the music of "What a 
Trip." there lies a rough diamond waiting to be discovered and cut to 
its inherent beauty. For Shore’s love then... 3 - Augustinus Ong 

Batman Returns • Danny Elfman. Warner Bros. CD, Cassette (9 
26972-2). 21 tracks - 70:00 • Elfman returns, and holy amazingness 
Batman!! This is a tremendous soundtrack, the best I have heard in re¬ 
cent years. Not quite as brooding as the first, this one's definitely 
weirder, and for some strange reason, I like both the score and the 
movie better than the first. The score starts off a lot like Edward 
Scissorhands, with lots of choral pieces representing the Penguin’s 
ghastly birth. From there we rip right through a good rehash of the 
Batman theme, and then it’s on to the rest of the score. “Sore Spots" 
is quite sweet, while weird, wild action is represented in “Batman vs. 
The Circus," "Rooftops/Wild Ride" and other such tracks. This is one 
of Elfman's best yet. and frequently betters the first score. I think we 
have some Oscar material here ... 4v 2 -Jeff Szpirglas 

Far and Away • John Williams. MCA CD, Cassette (MCAD/C- 
10628). 19 tracks - 67:14 • The third time’s the charm for maestro 
Williams. Here is the third consecutive score by Williams that is 
absolutely fabulous, following Hook and JFK. Some tracks contain 
brilliant action music with that touch of magic that Williams knows 
best, while others containing soft, romantic pieces. All have a 
distinct Irish flavor throughout which docs nothing but compliment 


flop (though it’s made a killing in the past). However, there are still 
some exciting projects coming: Robert Zemeckis' first effort since 
concluding the Back to the Future scries. Death Becomes Her, with 
ILM effects and Alan Silvestri music; Raising Cain, reuniting director 
Brian DePalma with his forte, the thriller-suspense genre, and com¬ 
poser Pino Donaggio; and Unforgiven, a "revisionist" western by 
Clint Eastwood featuring music by longtime collaborator Lennic Nie- 
haus. The success of those projects will factor into the overall perfor¬ 
mance, both critically and financially, of a summer that has produced 
some fine films, some flops and a lot of formula pictures that have 
plagued Hollywood for years. -Andy Dursin 

Reader submissions: The SCORE section of this publication re¬ 
lies on the readers for material. If you would be interested in contribut¬ 
ing. simply write up your reviews and mail them to Andy Dursin at the 
address above. Any soundtrack is eligible for review—though certain 
material has been reviewed to death and future reviews should try to be 
original-and please follow the ongoing review requirements: include 
record label & number, ft of tracks and running tunc. 3-digit recording 
code for a CD. anything specific about the release you re reviewing 
(special booklet notes, extra tracks, etc.) and a grade from 1 to 5 (5 is 
high. J is the low—and we're looking for a grade from 2-4 in general. 


this fine score even more. A must have for any Williams enthusiast or 
otherwise. 4 V 2 -Fric We miner 

Alien 3 • Elliot Goldenthal. MCA CD, Cassette (MCAD/C-10629). 
14 tracks 50:06 • For those of you who viewed Alien 3 at your local 
movie theater, you probably feel the same as I do about the lack of 
"music over action" — parts of the score were seriously drowned out by 
the sound on-screen. That, combined with this score’s inability to 
keep pace with the film’s pathetic attempt at swiftness, makes for an 
unpleasurable, off-balanced, out-of-synch audio-video experience 
whose only usefulness is to promote nausea. By itself, however, the 
soundtrack is quite enjoyable, particularly the haunting vocalizations 
present in “Agnus Dei" and "Lento.” Though the thunderous and 
adrenalizing bits of music are virtually non-existent on this CD (the 
strongest array being found nearly 2 minutes into "Ixnto” and failing 
perfectly to reach a climax) and the majority of the tracks tend to stag¬ 
nate. it’s not totally without merit. "The Entrapment" and "Adagio," 
arguably the tw'o best cuts, offer a unique and infinite journey into 
one’s own being and arouse feelings of lost hope. The remaining cuts, 
however slow, sporadic and annoying, still possess some interesting 
moments that arc deserving of a quick gander. 2*/ 2 -Tom Wallace 
Lethal Weapon 3 • Michael Kamen. Eric Clapton & David 
Sanborn. Reprise CD. Cassette (9 26989-2). 10 tracks - 39:28 • Very 
nice, very nice indeed. Starting off with Sting’s ode to buddy-cops 
("It's Probably Me"), which is relaxing and mellow, the album con¬ 
tinues with Elton John’s "Runaway Train." also quite good. Next 
comes the "orchestral" section, and. like "Peter And the Wolf." a cer¬ 
tain instrument represents each character. Martin Riggs (mcl Gibson) 
is Clapton’s guitar, Roger Murtaugh (Glover) is the mellow' Sanborn 
sax. and Leo Getz (Joe Pcsci) is a muted trumpet. These themes, com¬ 
bined with Kamen's Die Hard style music provide enjoyable listening 
throughout. 3 V 2 - Jeff Szpirglas 

Following are reviews of the latest batches of releases from Bay 
Cities, including the limited edition Jerry Fielding Film Music 3. not 
available through regular record stores, only specialty soundtrack 
dealers like STAR. Footlight Records, and Inlrada (sec page one for 
contact info). 

Classical Hollywood 3 - Franz Waxman, Erich Wolfgang 
Korngold. Jerome Moross, Colin Towns. Bay cities CD (BCD 
1037). 13 tracks - 73:02 • The third in a scries of Bay Cities releases 
of classical works by film composers, this is mostly chamber music, 
and hardly the bombastic material one might expect from the names 
involved. The Waxman "Variations on Auld Long Syne" and Korngold 
"Piano Quintet" mainly fall into this category of sedate, classical 
chamber music; not at all bad. just highly different from what might 
be expected. The Moross “Piano Quintet" is a bit upbeat and less clas¬ 
sical What really makes this CD a winner is the piece by modem 
British composer Colin Towns. His “American Suite” runs 13:21, and 
is an exciting tribute to Americana, from the frontier to the cities 
(with some great sax licks) and then back again —a true gem. Bay 
Cities packaging is good, with an all-star lineup of liner note writers 
(Note to the art department: red lettering on a brown background 
doesn't quite cut it on the jewel box spine.) 3V 2 -ludcas Kendall 
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Hollywood Spectacular • MiklOs R6zsa. Bay Cities CD (BCD 

3028) . 11 tracks - 46:43 • The title is well-suiting for this new Bay 

Cities release, which is an exciting bombast from start to finish. A 
1985 recording produced by Rozsa authority Christopher Palmer, this 
is made up mostly of bombastic marches and celebratory material. 
Most of the tracks highlight Rdzsa’s most famous works, those deal¬ 
ing with biblical history, usually with Roman settings. As Tony 
Thomas notes in his informative liner notes. Rozsa does not neces¬ 
sarily use any ancient instrumentation, but his music nonetheless fits 
the material perfectly. This release includes the sixteen and a half 
minute “Fantasy on Themes From Young Bess,” which Rozsa wrote in 
1983 from his music to the 1953 film. Like the rest of the CD. it’s ex¬ 
cellent, but it’s deceptive in that it is only one of 11 tracks, but 
makes up a third of the CDs running time. Overall, a superb compila¬ 
tion. 4 -Lukas Kendall 

The Molly Maguires • H enry Mancini. Bay Cities CD (BCD 

3029) . 15 tracks - 32:10 • This is a gorgeous 1970 score by Mancini, 

a lush, orchestral w'ork with perfectly executed Irish overtones. Man¬ 
cini has always been applauded for his jazz and pop work, which can 
seem dated today, but this score (along with others such as Lijejorce) 
proves w'hat a powerful dramatic composer he also is. Acting as mop- 
up man after a score by Broadw-ay composer Charles Strouse was re¬ 
jected, Mancini’s work for this film would go largely unnoticed (the 
film, which chronicled Irish workers in 1876 rebelling against their 
employers, promptly bombed), which is a shame. Mancini seems 
right at home scoring in an Irish vein, and it’s almost too bad that 
Horner didn’t rip this off for Patriot Games instead of reusing his own 
material. Irish instrumentation like the pennywhistle and an off-tune 
fiddle complete the effect of the beautiful main theme and related the¬ 
matic material Bay Cities packaging is limited by re-issue legalities, 
but in this case it’s what’s on the disc that counts 4 -lutkas Kendall 
Jerry Fielding Film Music 3* Jerry Fielding. Bay Cities 
Limited Edition CD (BCD-LE 4004). 3 tracks - 63:06 • This is the 
third in a series of limited edition CDs from Bay Cities, bringing 
recognition to this talented film composer of the late ‘60s and ‘70s. 
This CD contains three suites, each about 20 minutes, of three 
Fielding scores to Sam Peckinpah films. Bring Me the Head oj Alfredo 
Garcia (1974), which takes Fielding south of the border for some great 
Mexican riffs; The Getaway (1972). which saw Fielding's score re¬ 
jected in favor of one by Quincy Jones, and finally The Gambler 
(1972), which had Fielding incorporate a wonderfully perverted ver¬ 
sion of Mahler’s Symphony No. I into his score. Like the previous 
two Fielding CDs from Bay Cities, the production values are top- 
notch, with informative and insightful notes from Bay Cities Projects 
Director Nick Redman. Not everyone will appreciate the music on this 
disc, but it is definitely one worth picking up 4 iMkas KendalI 

Criss Cross • Trevor Jones. Intrada CD (MAF 7021D). DDD. 11 
tracks - 30:35 • A largely unimpressive score by British composer 
Jones, someone who has scored films for over ten years but has never 
caught on. despite the occasional high profile score. This effort for 
the Goldie Hawn film of last spring—another MGM release that came 
and went—is performed by a small ensemble of mostly synths The 
main theme is not altogether bad. but it’s hardly enough to hold the 


score together. The theme is often performed by mellow solo guitar, 
and doesn’t go anywhere The rest of the score has cues that function 
merely as filler, and not even an interpolation of a classical piece can 
break things up with much pizazz, though maybe “pizazz” is the last 
thing the film needed, or Jones was instructed to write. Intrada’s 
packaging doesn't have any liner notes, fortunately the exception 
rather than the norm with that label 2 - Lukas Kendall 

The Vagrant • Christopher Young. Intrada CD (MAF 7028D). 14 
tracks - 42:18 • Melodica. accordion, bansuri flute, pianos, toy pi¬ 
anos, marimbas, vibes, vocal breathings, fingersnaps, typewriters, 
garbage cans, pots and pans, and more bizarre "instruments" make up 
the ensemble that performs this score, the new' creation from a 
composer not afraid to get "out there," and it makes for one interest¬ 
ing listening. Not even the vocal breathings become irritating, as 
might be expected, though one has to wonder how many performers 
hyperventilated during the recording sessions The score is strongest 
when at its most thematic, as in the opening track "The Vagrant,’’ and 
becomes less interesting during the more atmospheric passages in the 
body of the score, though an interspersed music box theme never lets 
things get too dull. A ten minute track "Vagrant Rhythms" is tacked 
onto the end of the CD, an experiment Young did during the creation 
of the score, with various percussion samples. Intrada’s packaging is 
typically strong, with notes by the composer. 3V 2 -Lukas Kendall 
Honey, I Blew Up the Kid -Bruce Broughton. Intrada CD 
(MAF7030D). DDD. 15 tracks - 41:06 • The latest work of Tiny Toon 
graduate Bruce Broughton, this is a thoroughly entertaining and 
lively orchestral work. Homer’s score for 1989’s Honey, I Shrunk the 
Kids achieved the same zany effect as this score, but Horner had to go 
and steal Elfman, "Powerhouse." and Rota’s A mar cord whereas 
Broughton can proceed on his own strength of melody and counter¬ 
point. The score basically consists of two themes (as Broughton’s 
liner notes tell), a zany saxophone theme for the inventor dad —major 
fun —and a more traditional Disneyesque theme for the family. Not a 
score for everybody, though quirky Broughton is a lot more fun and 
less irritating than quirky Elfman or quirky Horner can be. if simply 
that Broughton sticks to a more traditional orchestral mindset without 
the bonking bass notes of Elfman or the overwrought swing over¬ 
tones of Horner. Solid packaging accompanies this score, which is 
hardly "deep” but is certainly fun. 4 -Lukas Kendall 

Act of Piracy/The Great White* Morton Stevens. 
Prometheus CD (PCD-111). 15 tracks/12 tracks - 60:21 • Morton 
Stevens' best works are scores for TV action/detective series ("Hawaii 
Five-O"), with their demand for immediate adrenaline release, but 
none for delicately moody insightfulncss. Act of Piracy limits 
Stevens’ range of potential expression of music other than for action. 
Given any opportunity, he breaks out his ball-and-chain material with 
a dazzling display of splashy rhythmic riffs in "Alto-Sax Blues" or 
with an intimate playing of saxophone in "Sandy Seduces Stevens." 
In The Great White, he fulfills his part by providing plenty of action 
music for this shark film. I^ots of menacing chords, choppy strings, 
and hurried notes accompany the shark attacks. Despite this all action 
film. Stevens produces a quite complex score which avoids any ex¬ 
ploitive riffs of Williams’ Jaws 4 Augustinus One 


VARESE SARABANDE SPOTLIGHT 


Following are reviews of ten CDs on the Varese label, in reverse 
chronological order, dating from the present to several years back. 
Man Trouble* Georges Delerue. Varese Sarabandc CD. Cassette 
(VSD/C-5369). 16 tracks - 40:34 • Listening to this new CD of 
Delerue’s music rekindles one’s fond memories of this man, who con¬ 
tributed much to the art of film music. The lyrical passages, the jaunty 
rhythms, the classical pieces, the interweaving of incisive sonority 
with soulfulness and whimsical movements, bring forth an auditory 
feast for eager listeners. From the "Love Theme" to "The Red 
Negligee,” Delerue establishes the score's musical ecstasy, full of 
pensive lyricism and controlled passion; from the "Duking It Out 
With the Duke” to "Hospital Scam," he gives rich textures of festive 
strings and shimmering wind instrumentation. The piano recitals in 
some of the passages quietly suggest sentimental sweetness that owes 
less to w'hat happens on screen and more to Delerue‘s aestheticism. 
From beginning to end, a chance to hear Dclcruc’s music is a celebra¬ 
tion that calls for joyous cheers. 4V 2 - Augustinus Ong 

Year of the Comet • Hummie Mann Varese Sarabande CD. Cas¬ 
sette (VSD'C-5365). 16 tracks - 35:19 • This is a charming, Scottish- 
flavored score by Hummie Mann, who has acted as orchcstrator and/or 
conductor on a number of projects for composers like Marc Shaiman. 
l ; or this Peter Yates film of spring ’92. the first major picture he has 


scored, Mann replaced a score by John Barry The most prominent 
passage, which was used in some of the trailers, is quite nice The 
entire score is well-crafted and makes for pleasant listening —not a 
landmark achievement, but worth looking into. Varese’s packaging is 
good, though the artwork (nice cover) and liner notes follow the 
film’s trailers in that they don’t give a clue as to what this movie was 
about. One can only guess by the splendid instrumentation and the 
fact that the word ‘Scotland’ came up twice in the track titles that 
some of it took place in Scotland! 3 -Lukas Kendall 

The Great Mouse Detective • Henry Mancini. Varese Sara¬ 
bande CD. Cassette (VSD-5359). 17 tracks - 45:24 • T his CD was re¬ 
cently issued to go along with the 1986 Disney film’s rerelease last 
spring. Mancini's score yet again proves what a talented dramatic 
composer he is. though it seems held back by dippy Disney require¬ 
ments and uneven sequencing. A few tracks feature vocals, such as 
"The World’s Greatest Criminal Mind,” performed by Vincent Price. A 
number of themes appear in the score, the opening of which is quite 
good, with a Sherlock Holmes-gocs-Disney type feel to it. Like many 
Varese CDs. a hurried production may have affected the overall quality 
of this release, and certainly the packaging. Still, considering the 
number of scores that Varese commits to disc, a rushed CD is better 
than no CD at all. 3V 2 -Lukas Kendall 
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Final Analysis •GEORGE Fenton. Varese Sarabande CD. Cassette 
(VSD/C-5356). 12 tracks - 31:17 • Fenton’s turbulent, jagged, almost 
gothic music for this very Hitchcockian film has been reduced to a 
mere suite on this Varese recording. This is easily one of the year’s 
finest scores, but this meager CD succeeds only in hinting at its ram¬ 
bunctious power. What a shame, for this is probably Fenton’s most 
exciting composition to date. The climactic scene in the lighthouse 
will leave filmusic admirers in ecstasy. 4 -Eric Neill 

Memoirs of an Invisible Man • Shirley Walker. Vardse 
Sarabande CD. Cassette (VSD/C-5355). 10 tracks - 28:30 • The first 
solo film score from Shirley Walker, after a number of orchestrating 
and ghosting jobs, and work on the TV series "The Flash." this is a 
strong work, though it tends to fall into the trap of “all fury and no 
music.” It's almost as if Walker is trying to prove too hard that she 
can write intense, "ball-busting" music like the usual male Hollywood 
composer, something which she doesn’t have to prove. The sound 
overall is strongly orchestral, though a little bit like Danny Elfman 
with writer's block. Packaging from Varfcse is good, with notes from 
the film’s star, director, and producer, though this is yet another 
Varfcsc release of under 30 minutes to escape US re-use fees. Overall, a 
strong effort by Walker, hopefully the first of many good scores to 
come from the composer to shatter the prejudice that powerful film 
composers have to be guys. 3*/ 2 -Lukas Kendall 

Medicine Man • JERRY Goldsmith. Vardse Sarabande CD, Cassette 
(VSD-5350). 14 tracks - 50:10 • Having purchased this soundtrack 
without seeing the film. I wasn’t exactly sure what to expect. Upon 
first hearing the opening number. "Rae’s Arrival." I felt like I was 
watching an episode of "Fantasy Island" and was awaiting Tatoo's ex¬ 
clamation of "Zhee plane! Zhee plane!" The CD has a Jamaican- 
congo/Indian sacrifice ritual quality to it that’s mildly refreshing and 
stress-relieving. The tracks tend to become repetitive, however, with 
the same themes being utilized over and over again. (Perhaps this is 
due to Goldsmith's not having ample time to score the film.) "The 
Fire" is, by far. the best cut (though it’s very reminiscent of certain 
Star Trek V material) and is taken to further development six minutes 
into “A Meal and a Bath’’—a very strong track! Unfortunately, one 
good track doesn’t amend for Goldsmith's obvious lack of creativity, 
effort and interest in composing this score overall. lV 2 -Tom Wallace 
Yes, it’s clearly Goldsmith going through the motions, but unin¬ 
spired Goldsmith is still highly listcnable. The opening track is 
derivative—as is the entire score, actually—but the drum machines, 
synths, and live orchestra create a very pleasant tropical sound. As 
Douglass Fake noted in his article on orchestral colors last issue, the 
orchestra Goldsmith assembled for this score was without brass, 
adding to the ‘90s sound that Goldsmith seems to be working at, one 
w'hich is bit “sweeter" than his sound of days past, going along with 
the entire trend of film music to be more in the background nowadays. 

Something w'orth noting is that the love theme for this score is in¬ 
credibly like something Barry' would write—it sounds right out of Out 
of Africa or Dances With Wolves\ (Maybe it’s just me....) Varese's 

SOUNDTRACK SPOTLIGHT 

More varied reviews of recent CDs and older releases are as follows: The Comfort of Strangers • ANGELO Badalamenti. CAM CD 

A View To a Kill • John Barry. EMI CD (TOCP-6768-Japanese (CO t s °°2). 10 ,racks - 35:55 * Badalamenti is one of film’s most ver- 
release). 15 tracks - 38:17 • James Bond music at its best! Duran Duran sal1 ? composers, and this work reveals yet another facet. For this un¬ 
sets off the Bond adventure with a percussive explosion of notes lead- sctt 'J*!8 y cl strangely alluring film set entirely in Venice. Italy, he 
ing into the vocal passage. With this energetic introduction, Barry combines an instantly memorable operatic melody with sounds more 
not only sweeps away the cobwebs off his previous Bond outings, he asso ^iatcd with the eastern Mediterranean countries to which that city 
also redefines what Bond music should be in the future. The brassy ar- ,s a & alewa y- As always with this composer, atmosphere, mood and 
rogance of the orchestra and the nonstop action music for Bond typify orchestration are emphasized rather than complexity . 3 -Eric Neill 
the piece "He’s Dangerous." with a romantic variation on the main Regarding Henry (1991)* Hans Zimmer. EMI CD (CDP-7-97496- 
theme found in "Bond Meets Stacey." illustrating how well John 2). 10 tracks - 38:12 • No dark, relentless, intense, action-packed. 
Barry has perfected the Bond formula. For Roger Moore as James rousing score here, as if there would be. Hans Zimmer has composed a 
Bond. Barry has given a swan song that will be long remembered by light, sometimes sweet score lor the Mike Nichols film, which is 
all Bond fans. This Japanese pressing includes an eight-page booklet equally light and sweet. It’s more of a soothing soundtrack, with some 
in Japanese. 4 1 / 2 -Augustinus Ong good vocals by Bobby McFerrin. (I don't know if one would actually 

Dances With Wolves* JOHN BARRY. Epic CD (ZSK2248-spe- cal1 . lhem vocals * though.) The soundtrack is essentially an easy lis- 
cial radio promo). 2 tracks - 8:57 • This special radio promo, contain- ! enm 8- Sunday-aftemoon-type score, great for relaxing to. but not as 
ing its own arrangements of "The John Dunbar I heme'’ and "Dances ,nlcns e or rich as Zimmer s Dackdraft. for instance. 3 - Jeff Szpirglas 

With Wolves" begins with a harmonica expertly playing the main Raiders of the Lost Ark (1981) • John WILLIAMS. Polydor CD 
theme riff with haunting intensity, reminiscent of Midnight Cowboy (POCP-2013—Japanese issue) Also available on West German CD 
A sparse orchestra keeping the 4/4 time sparkles with flashes of and US LP and Cassette. 9 tracks - 42:01 • Apparently, the people at 
lightening brilliance. The bass drum in this arrangement can also be Polydor America do not consider this a classic soundtrack, no longer 
found in the scene where John Dunbar dances around the camp fire; printing their CD of Raiders (or Temple of Doom, for that matter), 
however, this short but dramatic piece can neither be found in this Boy. are they ever wrong This score came along at the pinnacle of 
limited release CD nor in the commercial release. 4 -Augustinus Ong Williams’ action music career, not long before he calmed down and 

wrote E.T. A wide range of instruments convey every type of perilous 
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packaging is typically lacking liner notes, but with lots of colorful 
photos. Overall, an enjoyable CD to listen to. 3V 2 -Lukas Kendall 
Symphonic Hollywood • Lee Holdridge & Mikl6s R6zsa. 
Varese Sarabande CD. Cassette (VSD-5329). 12 tracks - 64:41 • This 
fine CD continues the concept begun by Bay Cities' “Classical 
Hollywood" releases—CDs featuring classical works by film com¬ 
posers, in this case Lee Holdridge and Miklds R6zsa, both of whom 
have had success in the concert halls as well as the movie theaters. 
Holdridge is represented by a combination of film/TV themes {East of 
Eden. Beauty and the Beast) and concert works (the three track "Scenes 
of Summer Suite”), which range from beautiful and lush to overly 
saccharine-sw'eet. Rozsa, meanwhile, is represented by his Concerto 
for Viola and Orchestra. Op. 37, a four track composition featuring 
Maria Newman (of the talented Newman family) as violin soloist. It’s 
definitely a classical w'ork, somewhat reserved, somewhat esoteric, 
and quite different from the material on the new Bay Cities release 
“Hollywood Spectacular.’’ Overall, another fine CD, with notes by 
producer Tony Thomas, and a cover painting by the late Bob Peak’s 
son. Matthew Peak. 3V 2 [jdcas Kendall 

Triumph of the Spirit* CLIFF Eidelman. Varese Sarabande CD, 
Cassette (VSD'C-5254). 23 tracks - 53:30 • Goldsmith's QBVII and 
Morton Guild’s Holocaust may have been the definitive musical inter¬ 
pretations of the Holocaust, but now. Triumph of the Spirit not only 
redefines this tragedy, but does so in a way to reach the listener in the 
depths of the sorrow and strength of his or her own spirit. The combi¬ 
nation of the choir singing abstractly and the orchestral playing pas¬ 
sionately somehow' challenges one to face adversity with equal 
courage and fortitude as did the Jews. Cliff Eidclman’s glorious effort 
presents a study of the indefatigable human spirit. 5 -Augustinus Ong 
Heathers (1989) • David Newman Varese Sarabande CD. Cassette 
(VSD/C5223). 23 tracks - 41:39 • This quirky little synthesized 
soundtrack is interesting, to say the least. While the entire movie is 
indeed represented here, the music is presented so much out of order 
that any fans of the cult film will be scratching their collective heads, 
asking "Why?" Moving, emotional tracks like “JD Blows Up” (which 
is at the end of the movie) aren’t nearly as moving when they are only 
the third track out of 23. Stylistically, though, David Newman lives 
up to the family name. Unlike a lot of synthesizer music, he never 
overstays his welcome here His sound is busy, but not overpowering. 
Pretty good music. 3V 2 - Matt Barry 

Body Parts (1991) • LOEK Dikker. Varese Sarabande CD. Cassette 
(VSD/C-5337). 17 tracks - 43:43 • Like John Scott and the equally 
gifted Craig Safan, Dutch composer Lock Dikker has been tragically 
undervalued for a composer of his obvious ability. For Body Parts he 
created a vast and riveting sound-w'orld with a huge orchestra of as 
many as 107 players. Dikkcr's string writing may remind some of 
John Williams’ for The Fury, but this music is darker and more har¬ 
monically daring. Orchestrated entirely by the composer to great ef¬ 
fect, this was one of the best scores of 1991 4 - Eric Neill 



situation Indiana Jones could get in From the hair-raising string 
pluckings on "Flight From Peru" to the bold horns on the rousing 
“Desert Chase," this music never gets boring because Williams is 
always attacking it from different angles with different instruments. 
Unfortunately, this CD is just a better copy of the tape and LP. Still 
missing from this great soundtrack is the creepy opening title music 
from the film, a dazzling piece that should be included on any special 
CDs. (SCSE, are you listening?) This is the only downer to a great 
soundtrack 4 V 2 -Matt Barry 

This Japanese CD is currently in-stack at Foot light Records in New 
York City, see page one for contact info. The Japanese issue of 
Indiana Jones and the Temple of Doom, also on Polygram. has been 
in and out of stock, with more copies expected soon. -Lukas 

Back to the Future Part II (1989)* Alan Silvestri. MCA CD. 
Cassette (MCAD/C-6361). 13 tracks - 44 47 • Once again I was 
pleased by Silvestri’s great score. Much better than the original, 
which mixed rock with orchestral, this is purely orchestral, with all of 
the wonderful, frantic themes and sub-themes woven in There is a def 
inite feel of time travel and fast-moving cars in this enlightening and 
"fun" score. One of Silvestri *s better works. 4 -Jeff Szpirglas 

Although I3TTF II is frantic. Silvestri's terrific score for Part III 
(available on Varise CD and tape) contains lots of new thematic mate¬ 
rial and is considered by many to be the top of the series. Andy 

The Cassandra Crossing (1977) • Jerry Golosmith. RCA 
CDs (OST102). 11 tracks - 35:06 • Heavy doses of restlessness 
abound in Goldsmith’s music. The "Main Title" builds up kinetic ten 
sion, gradually softening to a sensible level; in contrast. "Break-In" 
explodes with unbridled enthusiasm and power. When it comes to py¬ 
rotechnic virtuosity, one needs only to listen to “Helicopter Rescue" 
to understand why Goldsmith has few peers of his caliber. Finally, the 
"End Titles" sharply recapitulates all the major themes with exclama¬ 
tion points, and. as an additional treat, Ann Turkcl sings "I'm Still On 
My Way," which, although not by Goldsmith, still counterbalances 
the intense, pounding score around it 4 -Augustinus Ong 

The Dark Crystal (1982) • Trevor JONES. Warner Bros. LP (WB 
23749-4) 13 tracks • A very lull, "rich" score, v/hich fits along quite 
nicely with the late Jim Henson’s puppet movie. Like most good 
soundtracks, it is heavy and intense at parts, while it gets quite soft 
and sweet at others. Also, there is a neat little cue called “The Pod 
Dance" which uses the musical fantasy element with a foot-stomping 
beat, which produces some odd. yet pleasing listening. That, and a 
few other tracks have a certain "pnmitive'fantasy" feel which is quite 
different than most orchestral soundtracks. 4 Jeff Szpirglas 

Note that the above score is not available on CD. nor will it be. 
probably, as Warner Bros, has been reluctant to re-issue any of its old 
IT soundtracks on CD. or allow an outside label to do so; however, 
this situation may be changing, as Warner-Pioneer in Japan will be 
issuing a CD of Under Fire (Goldsmith), which was originally on a 
Warner IT in the ‘80s. Hopefully, more will follow. -Lukas 

The Gamble • Pino Donaggio. RCA CD (OST-106). 22 tracks - 
42:09 • For this costume period film, Pino Donaggio’s blend of clas¬ 
sical style with modem instrumentation stands out by its incongruity 

SLEEPERS 

This column will no doubt prove a popular one—it’s where readers 
write in telling of particular favorite scores they think highly of 
which generally go overlooked. If you have some favorite "sleepers/' 
and everyone does, by all means, write in and tell us about them. 

From Andy Dursin: Horror movies usually aren’t known for their 
broad orchestral music scores—usually the genre’s moods are enacted 
by cheap synthesizers substituting for real terror. Tw'o fairly recent 
scores are examples that very large-scale orchestral works can work in 
a horror film, though for separate reasons. Loek Dikker’s score for 
Body Paris (Varese Sarabande VSD/C-5337. \1 tracks - 43:43-see 
review above) is the flat-out scariest score I’ve heard since Gold¬ 
smith’s Poltergeist, and in some ways is even eerier. The film, an 
overlooked horror/suspense thriller with a frenetic climax, got buried 
by the competition at last summer’s box-office, but has done well on 
video since then. Dikker uses an actual saw played by a bow to create 
the “singing saw" effect, used to great effect throughout the score, in¬ 
terspersed with a full orchestra. What makes Body Parts effective, 
both in the film and the score, is the approach taken —it’s not an 
over-lhe-lop, gory thriller like Scorsese’s Cape Fear, and neither is 
the music. By creating slow, subtle moods that build up terror. 


and ambiguous interpretation. The bittersw'eet melody of the main ti¬ 
tle song "Virgin Dream" makes its various appearances among the 
abundant action-oriented music. These action themes tend to drown 
out the beguiling melody, such that it becomes less memorable. There 
are times when some of these themes become disorienting with their 
electronic elements. Donaggio’s score, despite the stylistic contra¬ 
diction. has sonorous impact rather than his usual style of artful in¬ 
sinuation. 3 -Augustinus Ong 

Sirella • Francis Lai. Melodic CD (66898-2). 16 tracks - 76:05 • 
Lai’s music can be very enchanting w'ith the supporting cast of a be- 
guilingly expressive heavenly choir. Just as the "Sirella" theme soars 
with melodic lines and floating voices, "Sirella Sur La Terre” sprints 
across the harmonies with the percussive banging, keeping the 
rhythm at a moderately clipping pace. The sparkling orchestration in 
“Sirella Dans les Airs" brilliantly creates a w'orld full of strange 
charms and unnerving beauty. To end this magical joumev, the song 
"La Chanson de Sirella" calls forth that well-spring of melodic tunes 
that have been a hallmark in most of Lai’s compositions 4 V 2 -A. Ong 

Escalation • Ennio Morricone. CAM CD (CSE-053). 12 tracks - 
29:35 • Escalation, even without its companion score Galileo, re¬ 
leased together in the Intermezzo reissue (RP-015), should satiate 
those who have missed out on the previous limited edition. Escalation 
resounds with Morricone’s own interpretation of "Dies Irae 
Psichedelico." Unpleasant as it may be foi the purist, EM aficionados 
beg for this stuff. In his inimitable style of scoring with heavy em¬ 
phasis on sounds and dissonant notes, one either loves his work or 
hates it with a passion. "Luca. Casa Londra" certainly inspires this 
love hate relationship Morricone tortures you w ith "Senza Respiro," 
beats you with "Prime Rito,” seduces you with "Carillon Erotico," and 
outrages you with a New Orleans jazz rendition of "Funcralc Nero." 
He’s good, he’s bad. and he’s great. 4 -Augustinus Ong 

II Viaggio* Manuel De Sica. CAM CD (CSE-031). 13 tracks - 
29:53 • II Viaggio begins with an oboe singing of autumnal love, in¬ 
terspersed with flute playing in soulful quietude. The beauty of the or¬ 
chestral arrangements lies in their simplicity: a touch of violin solo, 
a mournful piano, and a nonintrusivc orchestral accompaniment. In 
these musical interludes, one hears a wistfulness that transcends all 
the weepy melodrama on-screen. As if in mourning, a lonely female 
vocal whispers a few bars in "Norrumo Per Adriana." Dc Sica relics on 
simple musical elements to give life to his themes; out of them larger 
drama develops with astonishingly fragile beauty. 3 Augustinus Ong 

Los Amigos -Daniele Patucchi. CAM CD (CSE-075). 9 tracks 
27 00 • Los Amigos comes from a long line of spaghetti westerns. 
With them comes the much-maligned Italian style of scoring for this 
genre. Surprisingly, this score, with the exception of the Jew'’s harp, 
lacks the usual bells and whistles for most of these scores. Basing the 
themes on "The Ballad of Deaf and Ears," sung in English. Patucchi 
demonstrates that all it takes to transcend Morricone’s dominance in 
this genre begins with a good, strong and heartfelt musical theme. To 
vary the thematic material. Patucchi writes another gem of a ballad, 
"Even If You’re Not the First One." Again this ballad gets incorpo¬ 
rated into other themes In "Addio a Deaf," a guitar and harmonica re 
render the first ballad with a poignant finish. 4 -Augustinus Ong 

Dikker’s big thematic payoff at the conclusion is stunning, gripping 
and haunting. And his music never goes overboard, making it one of 
the most successful scores for a film of this type in years. Richard 
Stone’s music for Sundown: The Vampire In Retreat (Silva Screen 
FilmC’D 044, 18 tracks - 51:05) is totally different, a mixture of west¬ 
ern music and melodramatic cues, done with tongue firmly in check. 
The film, a 1989 vampirc-westem spoof, never got a theatrical release 
because its distributor (Vcstron) went into financial woes. However, it 
has shown up on Cinemax and HBO recently, and is w'orth a look, as 
is Stone's rousing score, very upbeat and thrilling to listen to. The 
album owes more to western-genre elements than the typical horror 
score, and it admittedly won't give you many chills... but it’s not 
supposed to. Sundown is performed by the Graunke Symphony 
Orchestra, and Body Parts is performed by the Munich Symphony 
Orchestra, both conducted by Allan Wilson. The packaging on both 
releases is fine, with notes from the respective directors. Having seen 
several horror films in the past few years with lame scores, it’s great 
to have a refreshing change of pace from Dikker and Stone for two 
very different films in the horror genre—fans should not miss either 
of these fine CDs. 


NEXT ISSUE: A gigantic issue to conclude the summer, with reviews articles, interviews, news, and maybe even pictures. 
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